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ABSTRACT

The objective of this research is to examine the communication patterns leading
to the tragic love relationship between the leading female protagonist Kirati and the
leading male protagonist Nopporn in the novel Behind the Painting, a Thai novel by
Sriburapha, with the analysis based on Grice’s conversational implicature and
Austin’s and Searle’s speech act theory. The data on which the analysis is based
were collected from conversations between Kirati and Nopporn in chapters 3-6, 9-
10, 12, 18, 19 and Kirati’s letter in response to Nopporn in chapter 14 of the novel
Behind the Painting.

Based on a functional framework, the findings demonstrate that both Kirati and
Nopporn flout Gricean maxims causing their unfulfilled love relationship. Kirati
flouts three of the conversational principles of Grice which are flouting maxims of
quantity, that is contributing more or less information than a speaker requires, which
is found in three passages in chapter 18 and chapter 19. Kirati flouts the maxim of
guantity to avoid answering a question and to satirize her interlocutor. Flouting the
maxim of relation, or to utter a message that is not relevant to a speaker’s intention

or a conversation topic, occurs in four passages in chapter 10 and chapter 12. Kirati
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flouts the maxim of relation to avoid answering a question. Flouting the maxim of
manner, or to contribute unclear or ambiguous utterances, is found in one instance in
chapter 12. Kirati flouts the maxim of manner to avoid answering a question
directly. Nopporn flouts one of the conversational maxims: the maxim of quality, or
making untrue statements, which occurs in two passages in chapter 5 and chapter 9
where this done in order to avoid telling the whole truth.

In addition, the findings based on speech act theory show that the perlocutionary
act appearing in Kirati’s letter to Nopporn is another cause of the tragic love
relationship between Kirati and Nopporn. Kirati’s messages to Nopporn carry two
types of illocutionary acts which are directive, or trying to get the hearer to behave
in such a way as to make his behavior match the propositional content of the
directive. This occurs in five messages in chapter 14, and is of expressive type,
which consists of expressing emotions, feelings or attitudes of a speaker towards

surroundings and is found in one message in chapter 14.

This study examines the communication patterns leading to the tragic love
relationship between the leading male protagonist Nopporn and the leading female
protagonist Kirati in the novel Behind the Painting and is based on Grice’s
conversational implicature and Austin’s and Searle’s speech act theory. For further
research, data should be collected from real conversations in various situations,
especially conversations between male and female interlocutors in order to
investigate the use of flouting maxims in Thai conversations for the purpose of
discovering which gender, male or female, more frequently violates conversation

maxims, and what the reasons for this are.



